




Giacomo Castagnola developed a structure  with the potential 
of infinite growth through accumulation of a single form or 
material unit (cardboard crates), to explore exchanges 
between scale, material, and memory. This ergonomic struc-
ture hosts in its interior the delicate and organic interactive 
sensor system designed by Nina Waisman, who also brings to 
one side of the mediawomb a collection of concrete and 
enviromental sounds recorded  in the city of Tijuana.  On the 
other side of the mediawomb, Camilo Ontiveros' and Felipe 
Zuniga's appropriations of radio and popular media trace 
manipulative reports of violence at the border, information on 
massive deportations in Los Angeles and San Diego, and 
soap-opera-esque B-Movie dialogues,  spectacularizing narco-
culture.

These two opposing sonic spaces - the derive-based concrete 
sound and the sensational media sound -  confront each other 
in shifting interactive dialogues generated by the presence 
and gestural acts of visitors seated in the mediawomb. Solo or 
multiple users/participants activate sensors inside the sculp-
ture with their body movements, generating ever-changing 
sound representations of the complex transborder space.

CUBO hopes the visitor to this piece becomes aware of her 
multiple  role in the cycle of media consumption. On the one 
hand, seated inside, she is, as always, an audience to manipula-
tive media. On the other hand, she has a chance to manipulate 
and activate new meanings as her gestures change the volume, 
layering, juxtapositions, pitch and speed of these sounds. Her 
physical reality impacts the virtual reality she co-constructs, 
engaging the body further in the consumption and production 
of media-based meaning.
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recovers the energy of the Ouroboros, the 
ancient symbol of a serpent eating its own tail, an entity constantly consuming 
and re-creating itself. What could be more connected to this condition than 
the pairing of violence and the media cycles that reproduce, consume and 
refuel this violence? This situation has captured our regional atention regarding 
recent violent events transversing the Tijuana-San Diego border. 
CUBO collective has taken this complex problem as a departure point to 
explore concepts of displacement, dislocation, circulation, mediazation, 
objectification, embodiment, consumption, and violence through the develop-
ment of an immersive interactive sound and sculptural installation.
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Giacomo Castagnola, holds a Ba in architecture from URP in Lima, Peru.  
Works and lives in Tijuana, Mexico. He develops his practice working with architecture, 
design, furniture and material exploration. He established Germen studio of architecture 
and design. focused on exploring the “informal” city. His interests are grounded around 
the idea of growth without design that results in organizational structures through 
processes of urban sedimentation in time—settlement, coagulation, and consolidation. 
He has produce several architectural projects and designs in Tijuana; Info Lounge and 
Lab space, Human/Nature : Artists Respond to a Changing Planet, Museum Of 
Contemporary Art San Diego; Reading Lounge and workshop tables, CECUT; awarded
by Diva (Danish International Visual Art) Residency program, Copenhagen, Denmark.
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Camilo Ontiveros holds a Bachelor’s in Visual Arts from the University of 
California, San Diego (UCSD). He is Co-Founder of NOMART –a performance 
art space on wheels; a member of the DoEAT Collective; former Curator for 
Voz Alta, San Diego; and Co-Founder of Lui Velazquez, a space in Tijuana, Baja 
California, Mexico that facilitates critical perspectives on contemporary 
cross-disciplinary issues, practices and events by inviting artists to participate 
in short-term residencies. Ontiveros is also Co-Founder of Imprenta, an art 
space that recently opened in the MacArthur Park area of Los Angeles. 
Ontiveros will receive his MFA from UCLA in June 2009.

Nina Waisman's work considers technologically driven forms of control and 
communication, provoked by technology's in-forming of the body's space, time, 
and movements. Her production ranges from interactive sound-and-sculpture 
installations to object-making, with projects shown at venues such as the 
CECUT in Tijuana, the House of World Cultures in Berlin, the San Diego 
Museum of Art, UCSD, UCLA, LACE and Telic in Los Angeles. Upcoming 
shows include PDCON and the FILE new media festival in Sao Paolo, Brazil. 
Waisman holds a BA, magna cum laude from Harvard University, a BFA in Fine 
Art from Art Center College of Design, and an MFA in Visual Arts from UCSD.

Felipe Zúñiga graduated from the M.F.A. program at the Department of visual 
arts at the University of California San Diego. His installations and videos have 
been shown in Mexico as well as internationally in venues such as  
ACAF/Alexandria Contemporary Arts Forum,in Egypt, the Mexican Consulate 
in San Francisco, Kran Film Collective, Brussels, Belgium,the Zacheta National 
Gallery of Art in Warsaw, Poland; El Centro Cultural Español (CCE) in Miami, 
Florida; the Consulate General of Mexico in Los Angeles, California; and Casa 
del Lago, Mexico City, among others.




